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ITHACA 
ITHACA COLLEGE SYMPHONY ORCHESTRA 
Art for Art's Sake* (2008) Dana Wilson 
Concerto No. 2 in G minor, Op. 22 Camille Saint-Saens 
I. Andante sostenuto 
Minji Park, piano 
The Chairman Dances: Foxtrot for Orchestra (1985) John Adams 
INTERMISSION 
ITHACA COLLEGE CHAMBER ORCHESTRA 
Knoxville: Summer of 1915, op. 24 Samuel Barber 
Deborah Lifton, soprano 
Symphony No. 4 in A major, Op. 90 ("Italian") Felix Mendelssohn 
I. Allegro vivace 
II. Andante con moto 
III. Con moto moderato 
IV. Saltarello: Presto 
*world premiere 
Photographic, video, and sound recording and/or transmitting devices are not permitted in 
the Whalen Center concert halls. Please tum off all cell phone ringtones. 
PROGRAM NOTES 
Minji Park, is a talented young pianist who has w0n several competitions: 
New York State MTNA Junior Baldwin Piano Compttition; Louise Defeo Parillo 
Piano Competition; the Chopin Piano Competition in the Master level, hosted 
by PolishFest of Albany, New York; and the Ithaca College Concerto 
Competition in 2007. Most recently, she won second prize at the Marian 
Garcia Piano Competition at Penn State University. In addition, she has 
received Honorable Mentions from Heddy Kilian Piano Competition in 2007, 
and New York State MTNA Senior Performance Piar:io Competition in 2006. 
Minji appeared as a soloist with the Schenectady Symphony Orchestra 
performing the Carnival of the Animals by Camille Saint-Saens in 2006. She 
gave her first solo piano recital sponsored by the Music Committee of the 
Friends of Schenectady County Public Library on March of 2006. She has been 
invited to give solo performances numerous times from the Schenectady 
Symphony Orchestra Spring Musicale (2005), the First United Methodist 
Church in Schenectady, New York (2005 and 2006), and The College of Saint 
Rose (2008) . 
A native of Pusan, Korea, Minji has been playing piano since she was six years 
old. In addition to her passion for piano music, she also enjoys singing, 
composing, an'd playing violin. Currently she is a violist in her school 
orchestra. Minji is a 11th grader at Niskayuna High School in New York and a 
daughter of Mr. Wonjin Park and Mrs. Kyeongae Yang Park. She has been 
studying piano with Dr. Young Kim since 2002. 
Art for Art's Sake was written in honor of Arthur E. Ostrander, retiring this 
year after 37 years on the music faculty, 23 of those years as dean of the Ithaca 
College School of Music. He has made immeasurable contributions as leader of 
the school and so this is poignant moment. But Dean Ostrander is neither 
sentimental nor wistful by nature, so this it is not that kind of piece; rather, it 
is intended to suggest his enormous energy and vibrancy. 
The genesis of the work is also the "musical" letters found in his name: AE, AE 
which form the two perfect fifth intervals which act as a springboard to the 
violin's main theme - in the way that a dean's philosophy acts as a springboard 
to the workings of a music school. In terms of the work's form, after the 
introduction, the piece is in four sections, representing Dean Ostrander's four 
decades of service to the school. 
Note from the composer, Dana Wilson 
Musical child prodigy and eventually the "Grand Old Man," highly respected, 
conservative French composer Camille Saint-Saens (1835-1921) is 
remembered for his successful ventures into all genres of composition, but 
especially for his beautiful and imaginative orchestral works. The concertos in 
Saint-Saens' oeuvre are particularly striking, and between 1855 and 1896, he 
composed five for piano, his primary instrument. Piano Concerto No. 2 in G 
minor, Op. 22 (1868) is the most frequently performed of the five, and was 
composed in a span of only seventeen days . Despite its popularity today, 
hurried preparation leading up to the premiere performance caused the work 
to receive initially only a modest success. 
The first movement is almost a perfectly symmetrical sonata form that begins 
and ends with virtuosic cadenzas, similar in style to J. S. Bach's Keyboard 
Fantasias. The opening theme (also written in part as homage to Bach), 
establishes a prominent, heroic mood, and builds in excitement with 
conversational passages between the solo instrument a. id the strings. The 
second theme is distinguished by wistful sweeping motives and syncopated 
figures . The development pushes the piani.st to technical limits, leaving the 
primary thematic material to the orchestra. Composer, pianist, and 
contemporary music critic Zygmunt Stojowski famously remarked that Piano 
Concerto No. 2 "begins with Bach and ends with Offenbach." 
Piano Concerto No. 2 in G minor, Op. 22 is dedicated to Mme. A. de Villers, nee 
de Haber. The premiere performance of was given on May 13, 1868 with 
Russian pianist and conductor Anton Rubinstein at the podium, and Saint-
Saens himself at the piano. 
While composing Nixon in China, John Adams (b. 1947) completed what he 
has called an "outtake" from the opera - "neither an 'excerpt' nor a 'fantasy on 
themes from,' but a "warmup for embarking on the creation of the full opera." 
The Chairman Dances: Foxtrot for Orchestra (1985) is not a set of dances at all, 
but rather depicts the Chairman of China and his bride, described by Adams as 
the "firebrand, revolutionary executioner, architect of China's calamitous 
Cultural Revolution," dancing a foxtrot together. Though the scenario for The 
Chairman Dances is taken directly from the Nixon in China, its music does not 
actually make an appearance in the opera. 
During Act Ill of Nixon in China, Chiang Ch'ing, Mao's bride, interrupts a 
meeting between Richard Nixon, Henry Kissinger, and Mao, who is present 
only in the form of a forty-foot portrait. Librettist Alice Goodman sets the 
following scenario in Act Ill of Nixon in China: 
Chiang Ch'ing, a.k.a . Madame Mao, has gate-crashed the 
Presidential Banquet. She is first seen standing where she is 
most in the way of the waiters . After a few minutes, she 
brings out a box of paper lanterns and hangs them around 
the hall, then strips down to a cheongsam, skin-tight from 
neck to ankle and slit up the hip. She signals the orchestra to 
play and begins dancing by herself. Mao is becoming 
excited. He steps down from his portrait on the wall, and 
they begin to foxtrot together. They are back in Yenan, 
dancing to the gramophone ... 
Through minimalist techniques, the rl).ythmic intensity of The Chairman 
Dances undulates and drives throughout the various sections of the work until 
the end of the piece where the orchestra begins to fade out. The singular 
texture of the piano and percussion is left over, and as the work reaches its 
conclusion, the piece winds down like a scratchy gramophone record. 
The commission for The Chairman Dances: Foxtrot for Orchestra was made 
possible by the National Endowment for the Arts for the Milwaukee Symphony 
Orchestra. Its premiere performance was conducted by Lukas Foss on January 
31, 1986. 
~ 
\l 
Samuel Barber (1910-1981), who is perhaps best known for his Adagio for 
Strings (1936), is also remembered as a master of setting poetry and prose to 
music, having over one hundred songs in his repertoire. Barber completed 
Knoxville: Summer of 1915, Op. 24 in its final ver:·,.Dn in 1950 while coping 
with his father's failing health and attempting to focus on happier times from 
his youth. Barber chose a text by James Agee, whose prose expressed to Barber, 
"a child's feeling of loneliness, wonder; and lack of identity in that marginal 
A world between twilight and sleep." Barber dedicated the work to the memory 
•of his father. 
Barber spent his childhood in the small town of West Chester, Pennsylvania 
and felt Agee's text accurately described his own childhood experiences. In an 
interview with Phillip Ramey, Barber called his reaction to the text "immediate 
and intense," and claimed to have written the work in only a few days. Agee's 
prose is as follows: 
We are talking now of summer evenings in Knoxville Tennessee in the time 
that I lived there so successfully disguised to myself as a cfiild . 
. . . It has become that time of evening when people sit on their porches, rocking 
gently and talking gently and watching the street and the standing up into their 
sphere of possession of the trees, of birds' hung havens, hangars. People go by; 
things go by. A horse, drawing a buggy, breaking his hollow iron music on the 
asphalt; a loud auto; a quiet auto; people in pairs, not in a hurry, scuffling, 
switching their weight of aestival body, talking casually, the taste hovering over 
them of vanilla, strawberry, pasteboard and starched milk, the image upon 
them of lovers and horsemen, squared with clowns in hueless amber. A 
streetcar raising its iron moan; stopping; belling and starting, stertorous; 
rousing and raising again its iron increasing moan and swimming its gold 
windows and straw seats on past and past and past, the bleak spark crackling 
and cursing above it like a small malignant spirit set to dog its tracks; "the iron 
whine rises on rising speed; still risen, faints; halts; the faint stinging bell; rises 
again, still fainter; fainting, lifting, lifts, faints foregone: forgotten. Now is the 
night one blue dew. Now is the night one blue dew, my fath er has drained, he 
has coiled the hose. 
Low on the length of lawns, a (railing of fire who breathes . .. 
Parents on porches; rock and rock. From damp strings morning glories hang 
their ancient faces . The dry and exalted noise of the locusts from all the air at 
once enchants my eardrums. 
On the rough wet grass of the back yard my fatlier and mother have spread 
quilts. We al/ lie there, my mother, my fatlier, my uncle, my aunt, and I too 
am lying there. . . They are not talking much, and the talk is quiet, of nothing 
in particular, of nothing at all in particular, of nothing at all. The starts are 
wide and alive, they seem each like a smile of great sweetness, and they seem 
very near. All my people are larger bodies than mine, ... with voices gentle 
and meaningless like the voices of sleeping birds. One is an artist, he is living 
at home. One is a musician, she is living at home. One is my mother who is 
good to me. One is my father who is good to me. By some chance, here they 
are, all on this earth; and who shall ever tell the sorrow of being on this earth, 
lying, on quilts, on tl1e grass, in a summer evening, among the sounds of the 
night. May God bless my people, my uncle, my aunt, my motlier, my good 
father, oh, remember them kindly in their time of trouble; and in the hour of 
their taking away. 
After a little I am taken in and put to bed. Sleep, soft. smiling, draws me unto 
her; and those receive me, who quietly treat me, as one familiar and we/1-
beloved in that home: but will not, oh, will not, not now, not ever; but will not 
ever tell me who I am. 
Barber described Knoxville: Summer of 1915 as a lyric rhapsody. It is through-
composed with three main sections that occur without break, yet is rondo-like 
in form because of its three-time occurring refrain. Soprano Eleanor Steber 
commissioned the work and sang the premiere wit1' ~he Boston Symphony 
Orchestra under Serge Koussevitzky. The work received a modest success at its 
1948 premiere, but was described by critics as, "clear and original and 
American as anything yet written." Today, Knoxville: Summer of 1915 enjoys 
frequent performances and remains one of Barber's most beautiful and 
poignant settings of any text. 
As was a custom for young men of prominent families, Felix Mendelssohn 
(1809-1847) left his German homeland to travel abroad at the age of 21, in 
order to gain cultural and artistic experiences. Mendelssohn not only wrote 
letters home and kept a journal to remember his three-year trip, but he also 
began work on several orchestral compositions that reflected his experiences: 
The Hebrides Overture, the Scottish Symphony, Piano Concerto No. 1 in G Minor, 
Op. 25, and Symphony in A Major, also known as the "I~alian Symphony". 
In his Italian Symphony, Mendelssohn intended to depict Italy's "peoples .. . 
landscapes ... and art," rather than follow a specific program. The sonata-
allegro first movement is joyous and based on an Italian folk-dance, a 
tartanella, meant to defend the dancers from the bites of tarantula spiders. 
The Andante con Mota second movement uses a Czech pilgrim song as its main 
theme, and incorporates a walking-bass motive reminiscent of Baroque style 
throughout. The Scherzo of the third movement is a gliding, weaving dance, 
while the Trio with its horn chorale evokes homesickness and longing for the 
German forest . The final movement is a Saltarello and contains folk-like 
rhythms and instrumentation, particularly with its percussive opening and 
woodwind duets. 
Because the Italian Symphony is one of Mendelssohn's best-known and most 
frequently-performed works, it is difficult to imagine that though he 
conducted the premiere in 1833, he was so displeased with the work that he 
never published it during his lifetime. He thoroughly revised the second, 
third, and fourth movements, and believed that "fundamental revisions" to 
the first movement were necessary. However, it seems that Mendelssohn was 
alone in this critique, as many have called this a perfect work. The Italian 
Symphony was ultimately published in 1851. 
Notes by Aimee Shorten 
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